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The research looks at the functioning of the street in 
Hong Kong using drawing as a mode of description 

and analysis. 
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Each case study street is drawn at 1:200, a drawing scale which makes it 

possible to look closely at the details of the street and inhabit them as spaces. 
Above: early drafts of sections of Queensway and Queen’s Road West. 
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Summary of the Work and 
its Significance, Originality, 
and Rigour 

Curb-scale studies in Hong Kong 
began in the summer of 2018 as a 
response to the increasingly peripheral 
role that architecture plays in the design 
of the street-scape. The research uses 
an innovative methodology for drawing 
and photography at the ‘curb-scale’ 
to analyse the relation between the 
elements of the street, their articulation 
as the infrastructure of everyday 
experience and the complex network 
of negotiated administrative, technical 
and appropriated relations that inform 
them. Indeed, one could argue that the 
street has become a techno-bureaucratic 
infrastructure with little room for 
architectural intervention, or that as a 
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subject, it has largely been given over 
to urban planners, traffic engineers, 
sociologists and ethnographers, among 
other disciplines. As Bernard Rudofsky 
argues in Streets for People: A Primer 
for Americans (1969), this is due in 
large part to architects themselves and 
their failure to represent the street as 
anything more than the blank space 
between two parallel lines. While recent 
studies—for example Cities Without 
Ground (Solomon, et al., 2012)—have 
documented Hong Kong’s urban 
networks, Curb-scale is unique in its 
emphasis on conditions on the ground as 
they reflect a larger techno-bureaucratic 
context.

This work’s significance lies in the way 
it opens the possibility of addressing 
and assessing a number of issues that 
are critical to the role of the street in 
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contemporary Hong Kong: walk-ability 
and the possibility for civic affordance; 
accessibility for an increasingly aging 
population; the performance of the 
street as a critical element of a resilient 
infrastructure for a more sustainable 
urban environment; and assessments 
of how the street is shared between 
pedestrians and automobiles. The 
detailed and coded nature of the 
drawings makes it possible to use the 
drawings to engage with a larger public 
and also renders legible the policy 
decisions, management protocols 
and design decisions that inform its 
fabrication. 

Project deliverables include large scale 
photo-collages and measured drawings 
of sections of nine streets in Hong Kong 
along with a catalogue of the curb-scale 
infrastructural elements that comprise 
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the drawings. These elements are coded 
with information about the Hong Kong 
government departments responsible 
for their design, installation and 
management and accompanied by an 
analysis of relevant planning documents. 

The project was first disseminated in 
a presentation to the private developer 
who originally contracted the work 
and more recently at an international 
symposium at the University of Montreal 
at Quebec titled ‘Urban Inventories’; this 
presentation has since been accepted 
for a collected edition of essays based on 
the symposium presentation. 
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Originality

While the building sciences, urban 
planning, landscape and other built 
environment disciplines have increasingly 
turned to data-driven analyses to 
understand the important factors 
contributing to the conditions of urban 
life – and sometimes to the functioning 
of the street – architecture has most 
recently turned to illustration or drawing 
based on observation to describe the 
street and its conditions. 

While contemporary documentation 
of Hong Kong streets, including for 
example, Jonathan Solomon’s Cities 
Without Ground, Brian Kwok’s 我是街
道觀察員——花園街的文化地景 (I am a 
Street Observer – Cultural Landscape 
of Fa Yuen Street), or Melissa Cate 
Christ’s Step Up: Hong Kong Stairs 
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as Productive Public Spaces, make 
important contributions to understanding 
urban space through their modes of 
representation, Curb-Scale studies of 
Hong Kong looks at the very ground itself 
as a designed and fabricated site.  

Vittorio Lampugnani’s Atlas for 
Urban Planning includes a volume 
that meticulously documents in 
plan and section exemplary streets 
from throughout Europe, arguing for 
the imbrication of urban space and 
architecture and serving as a guide for 
how streets can enhance civic life.

Curb-scale studies chooses its case 
studies not for their exemplary quality but 
to describe the diversity of Hong Kong’s 
streets and make possible a closer study 
of the complex set of negotiated relations 
and actions that lead to their fabrication. 
Indeed, the careful design and fabrication 
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that Lampugnani is able to reveal, are 
most often missing in Hong Kong; rather 
streets and their qualities are governed 
often by accident and circumstance. 

By working at 1:200 scale in measured 
plan drawings that describe of the 
various elements of the street – from 
light fixtures, curbs, tile patterns, street 
furniture, etc. – the work begins to 
engage with this negotiated fabrication 
involving diverse actors. 

The drawings are coded and overlaid 
with information that begins to identify 
the government departments responsible 
for the intervention into and maintenance 
of different elements of the street fabric. 
The consequences of this distributed 
responsibility for the street become, 
for example, visible when comparing 
segments of the street that fall under the 
private domain with those maintained 
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by the public. The lack of an overarching 
vision of street design and protocols 
for regulating maintenance leads to a 
patchwork of different initiatives and 
contingencies. 

The drawings make it possible to 
examine the streets of Hong Kong in a 
way that reveals the complex networks 
of negotiation, decision-making and 
appropriation that governs it. 
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 MAPPING THE UNMAPPED 131  

I also used a grid to help consolidate the photographs 

into a scene: the grid signals a strong message that each 

photo tile belongs and is in its correct place. But the irony 

is that such geometry is used on such an irregular plane of 

images. So, the grid also is a metaphor about how space is 

socially constructed and partitioned. As the first chapter 

introduced and the next chapter discusses at length, we 

create property, even in public space.

This map experiment brought to my attention that the 

narrative potential of maps can be exploited much more 

given new cartographic strategies as well as new technol-

ogy. This map presentation is necessarily limited by the 

print format of this book. SLAB is currently experimenting 

with animated map videos for exhibition in which the tiles 

of the map change with time. In either case, the map fur-

ther builds our understanding of the flexibility of sidewalk 

space, the potential for cooperative spatial arrangements, 

the contests for space, and the role of space in the liveli-

hoods of people.

Unlike the previous maps, this narrative map is syn-

thetic, combining narrative and images about space in 

order to form a scene, a story in space. When drawing a 

scene, one important question is deciding where to draw 

the boundaries, a sort of fence of what is being allowed 

into the scene. As any good critical visual thinker will 

question, how might the scene have been interpreted dif-

ferently if I had changed the frame of the scene? This is an 

issue of scale that is also discussed in the next map.

Figure 4.15. Conventional infographic version 

of map 6, figure 4.14.

Kim, Annette Miae. <i>Sidewalk City : Remapping Public Space in Ho Chi Minh City</i>, University of Chicago Press, 2015. ProQuest Ebook Central,
         http://ebookcentral.proquest.com/lib/hkuhk/detail.action?docID=2007650.
Created from hkuhk on 2019-05-21 20:22:10.

C
op

yr
ig

ht
 ©

 2
01

5.
 U

ni
ve

rs
ity

 o
f C

hi
ca

go
 P

re
ss

. A
ll 

rig
ht

s 
re

se
rv

ed
.

1

56



15

Examples of contemporary research into the 
street from top left. (1) Brian Kwok’s  

I am a Street Ethnologist: Street Culture in 
Fa Yuen Street (2016) looks at how vendors 
configure their stalls in relation street traffic 

and the goods being sold. The research uses 
schematic diagrams of stall configurations 

and axonometric drawings of the goods 
in each stall to construct a narrative about 

changes taking place on Fa Yuen Street. 

(2) Jonathan Solomon’s Cities Without 
Ground (2012) uses exploded axonometrics 

inspired by MTR maps to argue for the 
three dimensional nature of Hong Kong’s 

pedestrian circulation system. 

(3) Melissa Cate Christ’s work on stairs in 
Hong Kong for the Hong Kong Stair archive 

uses a combination of sectional, plan and 
axonometric drawings to meticulously 

document staircases on Hong Kong Island. 

(4) Further afield, in his two volume Atlas for 
Urban Planning (2018), Vittorio Lampugnani 
uses detailed plan and sectional drawings to 

document exemplary streets and plazas in 
Europe. The drawings look at details such as 

paving and curb design and describes the 
imbricated relation between architecture and 

urban space. 

Lampugnani’s work follows on the tradition of 
European and American architects interested 

in the street, including (5) Allan Jacobs  
Great Streets (1993) which uses sketches 

and free hand plans to document exemplary 
streets from North America, Europe and 

Japan.  

Finally, (6) Annette Kim’s work on Saigon 
in Sidewalk City (2015) looks at the street 

as a confluence of social forces; she 
uses diagrams and photographs to track 

interactions between different segments of 
the population and their use of the space of 

the sidewalk. 

2

3

4
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Rigour

The project began with the 
identification of case studies that were 
representative of the diverse conditions 
of streets in Hong Kong. This choice was 
ultimately made by analysing the different 
Chinese characters used for the naming 
of streets and identifying their relative 
frequency among the hundreds of streets 
in the city. 

Field work involved repeated visits 
to chosen streets and the development 
of a filmic technique that would make 
possible the construction of a continuous 
photo collage that could serve as a 
base document, alongside CAD street 
drawings available from the Hong 
Kong government. The photo-collages, 
provided a more exhaustive description 
of the elements that comprised the 
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street. Still photos of important details or 
segments of the street (for example the 
carriageway of busy streets) that were 
not accessible were used in conjunction 
with the collages and CAD drawings to 
help construct the drawings. Return visits 
with printed drawings in hand, made it 
possible to verify measurements.

As elements of the street began to 
be identified, government specification 
documents provided the basis of a 
glossary of common features (for 
example, barricades, manhole covers, 
paving patterns). As the work continued, 
the glossary expanded, reflecting both 
the diversity of elements and the diversity 
of designs for similar street features. 

These government documents were 
part of a larger primary source research 
into the policies rules and protocols 
that govern the street through publicly 
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available internet sites of relevant 
government agencies and visits to the 
Transport department.  These research 
was cross-referenced with the drawn 
information to create a coded narrative 
of the various actors involved in the 
fabrication of the street.
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Key Design Methods

  •   Nine case study streets 
were identified after an 
exhaustive cross-listing 
of streets in Hong Kong 
with a matrix of descriptive 
key words. This process 
made it possible to identify 
categories for streets and 
the eventual case studies.   
•   Field-work in Hong Kong 
comprised the documentation 
of the nine case studies 
through photography, film and 
drawing all carried out over 
multiple visits to each case-
study. 
  •   The translation of on-site 
documentation into plan 
drawings at 1:200 scale of 
approximately a 200 meter 
length of each case study 
street. 
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Chinese 
character

General 
Description

English 
Translations

Specific 
Description Examples

Approach Most often leads to transportation 
hubs/important junction

順 風 道 (Railway Approach)

Avenue Most often lined by trees on both sides 達 之 道 (Tat Chee Avenue)
Boulevard Wide Street 加 州 花 園 大 道 (Palm Springs Boulevard)
Crescent Semicircular in plan 雅 息 士 道 (Essex Crescent)

啟 德 機 場 的 康 威 道 (Convair Drive)
紅 綿 路 (Cotton Tree Drive)

Incline Very steep roads 扎 山 道 (Jat's Incline)
Parade Near piers 海 港 道 (Harbour Parade)

巴 丙 頓 道 (Babington Path)
西 尾 道 (West End Path)

Promenade 迎 樂 路 (Park Promenade)
京 士 柏 道 (King's Park Rise) 
貝 璐 道 (Peel Rise)
彌 敦 道 (Nathan Road) 
汀 角 路 (Ting Kok Road)

Way 畢 架 山 的 碧 景 林 路 (Pilgrims Way)
「 街 」 Alley 上 環 的 紫 薇 街 (Tsz Mi Alley)

Bazaar 機 利 文 新 街 (Gilman's Bazaar)
Circuit 布 力 架 街 (Braga Circuit)
Close 啟 康 街 (Kai Hong Close)
Crescent Semicircular in plan 多 實 街 (Dorset Crescent)
Path 西 貢 的 沙 咀 街 (Sha Tsui Path)
Quadrant Quadrangular in plan 律 倫 街 (Rutland Quadrant)
Steps Stairs 半 山 的 賢 華 街 (Yen Wah Steps)
Strand 文 咸 東 街 (Bonham Strand)
Street 上 海 街 (Shanghai Street)
Rise Hiking paths 金 粟 街 (Consort Rise)

別 名 古 玩 街 的 
摩 羅 上 街 (Upper Lascar Row)

「 徑 」 Avenue 使 用 的 道 路 大 都 是 兩 旁 種 有 大 樹 棉 登 徑 (Minden Avenue)
Close 置 富 徑 (Chi Fu Close)
Drive Lead towards park or larger scale buildings 九 龍 公 園 徑 (Kowloon Park Drive)
Link 半 山 的 布 力 徑 (Black's Link)

衛 理 徑 (Wylie Path) 
英 才 徑 (Ying Choi Path)

Ride 郊 遊 小 徑 金 督 馳 馬 徑 (Sir Cecil's Ride)
Rise 貝 沙 徑 (Bel-air Rise)
Walk 同 樂 徑 (The Governvor's Walk)

「 圍 」 及 「 坊 」 Circuit 沙 田 的 源 順 圍 (Yuen Shun Circuit)
美 禾 圍 (Mei Wo Circuit)

Close 掘 頭 路 南 灣 坊 (South Bay Close)
Court 必 嘉 圍 (Baker Court)
Fong 中 文 直 譯 蘭 桂 坊 (Lan Kwai Fong)

兩 儀 坊 (Leung I Fong)
Square 裕 民 坊 (Yue Man Square)
Steps 行 人 樓 梯 半 山 的 衛 城 坊 (Castle Steps)
View 半 山 的 育 賢 坊 (College View)
Wai 仁 宇 圍 (Yan Yue Wai)
Yard 灣 仔 的 進 教 圍 (St. Francis Yard)

「 廣 場 」 Mall 萬 事 達 廣 場 (Mount Sterling Mall)

Place 康 樂 廣 場 (Connaught Place)
Square 麼 地 廣 場 (Mody Square)

摩 頓 台 (Moreton Terrace)
康 福 台 (Comfort Terrace)
淺 水 灣 的 麗 海 堤 岸 道 
(Seaview Promenade)
堅 彌 地 城 海 旁 
(Kennedy Town Praya)
堅 彌 地 城 新 海 旁 
(Kennedy Town New Praya)
鴨 脷 洲 海 旁 道 
(Ap Lei Chau Praya Road)
香 港 仔 海 旁 道 
(Aberdeen Praya Road)

Roads on dams 北 角 的 東 堤 (East Embankment)
北 角 的 西 堤 (West Embankment)

「 交 架 街 」 Junction 摩 羅 廟 交 架 街 (Mosque Junction)

舊 式 公 路 大 埔 公 路 (Tai Po Road)

連 接 隧 道 的 公 路 城 門 隧 道 公 路
(Shing Mun Tunnel Road)
吐 露 港 公 路 (Tolo Highway)
新 田 公 路 (San Tin Highway)

Corridor 西 九 龍 走 廊 (West Kowloon Corridor)
Link 幾 條 公 路 及 橋 組 合 而 成 的 道 路 青 嶼 幹 線 (Lantau Link)

「 繞 道 」 觀 塘 繞 道 (Kwun Tong Bypass)
錦 田 繞 道 (Kam Tin Bypass)

「 交 匯 處 」 Flyover 佛 光 街 天 橋 (Fat Kwong Street Flyover)
寶 鄉 橋 (Po Heung Bridge)
深 圳 灣 公 路 大 橋 (Shenzhen Bay Bridge)

「 圍 」 nomally means 
ring roads;  and「 坊 
」means roads that 
surrounds vacant land. 
They have shared englsh 
translations.

Path

Normally primary roads「 路 」 、 
「道 」 及 
「 大道 」

The most common English translationRoad

Rise

Drive

Path

Describes small paths or 
pedestrianised paths 
with no vehicular 
access. It might also 
indicate a route leading 
to a certain building.

Row

Generally shorter in 
length than "道", 
although there are 
exceptons. Normally 
secondary roads,

「 公 路 」 、 「 走 
廊 」 及 「 幹 線 」

「 堤 」

Highway/corridors that 
connects districts

Highway

Road

Embankment 基 堤

Bypass 繞 過 市 中 心 的 公 路Highway that bypasses 
city centre
Overlaps at highway

Bridge

Similar to 「 圍 」 , it 
means ring roads

「 海 旁 」 Waterfront vehicular or 
pedestrian path

Terrace 通 往 高 台 的 車 路

Praya Road

海 旁 大 道

Waterfront vehicular or 
pedestrian path

Promenade

Praya

海 旁 大 道

Roads to terraces on higher levels「 台 」

「 堤 岸 道 」 海 濱 臨 水 的 大 道
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Name English transation # in HKSAR Width (m) # on Hong 
Kong Island

# in Kowloon # in New 
Territories 

Total 
Number

幹線 Highway 1 33
走廊 Corridor 4 >20 - - -
路 Road 939 10 to 30 15 61 863
道 (Wider) Street 692 10 to 36 286 277 129
街 Street (Generic) 1552 13 to 18 385 500 667 1552
里 Narrow path/Dead-end 381 5 to 10 127 72 182
巷 Alley/Path 15 5 to 8 9 1 5 (island)
徑 Path/Trail 290 6 to 10 57 33 200
坊 Square/Closed community 52 6 to 15 20 2 30
廣場 Square 7 8 to 15 2 4 1
圍 Circular square/Village ring 18 8 0 4 14
台 Terrace 53 6 to 8 47 1 4
橋 Bridge 7 0 1 6
海旁 Promenade 3 3 0 0
園 Yard 2 1 1 0
堤 Dam 2 2 0 0

1631

5

77

686

67

Facing page: analysis of traditional Chinese characters signifying “street” used in Hong Kong 
along with English translations. Above top to bottom: number of streets named with each 

of the traditional Chinese characters in Hong Kong; chosen case study streets and their 
attributes; list and immediate surroundings of each case study. 
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西貢海傍廣場 Sai Kung Hoi Pong Square Sai Kung New Territories 廣場 15 0.56 15 1.00 2 50
結志街 Gage Street Central Hong Kong Island 街 7 0.2 25 0.28 1 50
龍圖街 Lung To Street To Kwa Wan Kowloon 街 8 1.04 27 0.30 1 50
又新街 Yau San Street Yuen Long New Territories 街 18 0.3 42 0.43 2 50
長順街 Cheung Shun Street Cheung Sha Wan Kowloon 街 1960 15 0.53 30 0.36 4 50
青山道 Castle Peak Road Sham Shui Po, Cheung Sha Wan Kowloon 道 1933 12 51.5 36 0.33 4 50 Route 7 & 9
順寧道 Shun Ning Road Sham Shui Po, Cheung Sha Wan Kowloon 道 1934 17 1.1 57 0.30 4 50
皇后大道西 Queen's Road West From Wan Chai to Kennedy Town Hong Kong Island 道 vaires vaires vaires vaires varies varies
磅巷 Pound Lane Sheung Wan Hong Kong Island 巷 6 0.2 - - NA NA
戲院里 Theatre Lane Central Hong Kong Island 里 9 0.11 96 0.09 licensed vehicle 0 Full‐time
樓梯台 Ladder Street Terrace Sheung Wan Hong Kong Island 台 8 0.64 - - 0 0
麼地廣場 Mody Square Tsim Sha Tsui Kowloon 廣場 8 - - - 2 50

1-Queen’s Road West

5- Sai Kung Hoi Pong Square

4- Ladder Street Terrace

11- Mody Square6- Lung To Street

1b-Queensway

7- Yau San Street

1c-Queen’s Road East

8- Cheung Shun Street 
9- Castle Peak Road

2-Gage Street

10- Theatre Lane

3- Shun Ning Road
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VIDEO DOCUMENTATION TESTS

Video Scanning
0

Test 1
RECORDING DEVICE: 

GO PRO7 
SUPPORT: push cart, 

broom stick, mini-tripod, 
velcro attachment
VIEWER: IPHONE

T2
RECORDING DEVICE: 

RICOH THETA 
SUPPORT: glass 

crockery, tape, manual 
level

VIEWER: IPHONE 

T3
RECORDING DEVICE: 

DJI Osmo.
SUPPORT: selfie-stick, 

velcro-fastening
VIEWER: NONE 



23 Diagrams of photographic “scanning” technique used to 
film the street.

Initial extraction from video
1

Auto-align Collage
2

Manual Realignment
3

Auto-Blended Panorama
4
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From top to bottom: fragment of Ladder Street Terrace; 

test of Yau San Street; details from Lung To Street. 
Photographic documentation made possible the 

construction of project drawings. 
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Facing page: base drawings are made from the photographic documentation taken from the 

street. Above: drawings are then coded and tagged to indicate government departments 
responsible for elements of the street’s infrastructure. 
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Since 2004, the Civil Engineering and Development Deparment started to develop and implement Greening Master Plans for urban areas 
across Hong Kong. The Sham Shui Po district is allocated the green theme of ‘Golden Kaleidoscope’, featuring trees and shrubs with golden, 
yellow or red flowers. The plan is implemented through co-operation between the government departments. For example, the kerb planters 
are built by the Highways Department when the kerb line is shifted and modified for future development reasons. Hanging planters on 
barricades is a community initiative by the Home Affairs department. As for building scale, the Sustainable Development Design Guidelines 

by the Buildings Department since 2011 requires a site coverage percentage of greenery.

V
VEGETATION

SINGLE TREE PIT
Castle Peak Road and Tung Chau Street

REMOVEABLE BARRICADE PLANTERS
Block bounded by Castle Peak Road, Un Chau Street 

and Cheung Wah Street

VERTICAL CLIMBERS
Cheung Shan Wan Park Public Toilet

Cheung Shun Street
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KERB PLANTER
Castle Peak Road and Un Chau Street

PRIVATE POT PLANTS
Excel Centre

483A Castle Peak Road
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Facing page and above: entries from the glossary of street elements. 
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Research Questions

  •   To what extent can drawing 
be used as an analytical tool 
to describe the street in Hong 
Kong?
  •  To what extent can drawing 
identify and narrate complex 
negotiated condition of 
bureaucratic norms and 
regulations that characterize 
the street?
  •  To what extent does this 
play of negotiation impact 
spatial quality, everyday use 
and civic identity?
  •  Through the identification 
of these factors shaping the 
street-scape, can the research 
help to identify moments 
where design or policy making 
can intervene to ameliorate 
the street-scape? To what 
extent can the research serve 
to generate discussion among 
specialists and non-specialists 
alike on the role of the street?
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Supervise

Authorize

Transport 
and Housing 

Bureau

Highways
Department

Panel on 
Transport

University
Partners

University
Partners

Private
Contractors

Private
Contractors

Public Works 
SubcommitteeLegCo

Road Traffic 
Incident 

Independent 
Expert Panel

Research Consult

Monitor

Design

Consolidate

Test

Execute

Barricade
Works

District 
Council 
Liaison

Public 
Input

Chief 
Executive’s 

Office

Facing page: Hong Kong Highways Department specification drawings that  
served as basis for the  glossary of barricade street elements.  

Above: an administrative flow-chart describing the work flow for barricade projects.  
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Significance

 This work’s significance lies in the 
way it opens the possibility of addressing 
and assessing a number of issues that 
are critical to the role of the street in 
contemporary Hong Kong: walk-ability 
and the possibility for civic affordance; 
accessibility for an increasingly aging 
population; the performance of the 
street as a critical element of a resilient 
infrastructure for a more sustainable 
urban environment; and assessments 
of how the street is shared between 
pedestrians and automobiles. 
 The detailed and coded nature of the 
drawings makes it possible to use them 
to engage with a larger public and also 
renders legible the policy decisions, 
management protocols and design 
decisions that inform its fabrication. 
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This content downloaded from 202.189.109.220 on Sun, 01 Sep 2019 04:43:07 UTC
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Above: Pierre Patté’s ‘profil d’une rue’ (1769) marked an important innovation in the representation of 
the street as comprising both above and below ground works of infrastructure.
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As civic participation becomes an 
increasingly important aspect of urban 
design, the drawings, due to their detailed 
and large scale nature make it possible for 
non-specialists to recognize their place 
within the street-scape and identify those 
issues that are important to them as they 
are manifest within the drawings.  

By proposing that architectural 
representation can be used as a tool for 
examining the street in a way that informs  
a broad range of issues critical to the city, 
the project enters into a dialogue with a 
tradition begun by Pierre Patté with his 
sectional cuts of Paris. 

By looking at the street as an object, 
the work builds on a discursive tradition 
carried forward by critics such as 
Walter Benjamin in The Arcades Project 
(2002) and Bernard Rudofsky in Streets 
for People: A Primer for Americans 
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(1969). These critical reflections took 
seriously the issue of the street as a 
material manifestation of larger social, 
technological and political forces; the 
current work builds on those arguments 
while also using drawing as an additional 
tool to illuminate the complexity of the 
issues that earlier authors engaged with.   
 The project’s potential to engage 
with and impact both private, NGO and 
government actors in discussions is 
evidenced by the origins of the research 
as part of a contract study commissioned 
by a private developer in Hong Kong 
and by more recent discussions with 
government and NGO actors that have 
informed the work, including officials in 
the Hong Kong Transport Department 
and WALK DVRC, an NGO studying the 
pedestrianisation of one of Hong Kong’s 
most important streets.
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Examples of typical drawings of 
the street from various Hong Kong 

government departments.

Some large scale drawings from the 
Transport Department are concerned 

with the overall configuration of streets 
and their impact on circulation. 

Other large scale neighbourhood 
overviews consider, pedestrian 

routes and walking times. 

Smaller scale drawings comprising sections 
and sketches depict ideal conditions that are 

to serve as guides for the design of the street.  
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(5) Streetscape 
 

6.2.34 Streetscape is an inclusive term that refers to an overall form 

and details of the street-scene.  The following main goals for 

streetscape in urban design are relevant:  
 

• ensure that, wherever possible, all components at street 

level are of the high quality in terms of design, materials 

and construction; 
 

• aim for coherence and compatibility;  
 

• try to create as much as possible pedestrian-oriented and 

pedestrian-interested space in core areas; and 
 

• cater for human scale and the needs of the disabled / 

elderly. 
 

6.2.35 Streetscape is associated with the totality of place.  

Everything that can be seen and experienced in street is 

therefore relevant.  Various specific aspects are addressed 

below. 
 

(a) Pedestrian Environment 
 

6.2.36 In Hong Kong, pedestrian movement in the city is 

uncomfortable or restricted by the hot and humid periods as 

well as the wet rainy season.  To minimise these negative 

effects, the designers can provide shade for pedestrians.  A 

safe, clean, accessible and interesting pedestrian environment 

should be provided with due consideration to micro-climate 

for pedestrian circulation (Figure 21).  Ease of access should 

be ensured for persons with disabilities (Figure 22).  Ground 

coverage of podium should be reduced to allow more open 

space at grade and for street activities.  To facilitate easy 

circulation, pedestrian crossings should be located on desire 

lines (Figure 23).  Staggered-crossings at signals which 

would restrict pedestrian flow and cause inconvenience to 

pedestrians waiting on the island should be avoided.  

 

 

Figure 21 Safe, Clean and Accessible Pedestrian Environment 
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quality of the street environment.  Tree planting, shrub beds, 

landscaped areas should be incorporated to soften the hard 

edges and to reduce heat build-up of street environment 

(Figure 25).  Tree and shrub species should be carefully 

chosen, especially with regard to their scenic effect and 

seasonal colour, e.g. colour of flower and foliage, in creating 

a particular character for a street.  In order to ensure the 

provision of shaded pedestrian routes, where necessary, 

species may need to be physically robust and resistant to 

traffic fumes.  For new development areas, such as 

reclamation, where provide far more scope for incorporating 

landscaping, substantial landscape reserves should be well 

integrated with open space areas to form coherent open space 

frameworks.  Roots of street trees should avoid interfering 

underground utilities such as pipes and cables. 

 

 

 

Figure 25   Roadside Planting 

 

(f) Street Furniture 

 
6.2.42 High quality street furniture should be provided to 

complement the character of the area or the adjacent 

developments (Figure 26).   Standardised street finishes in 

business and tourist areas should be avoided.  High quality 

architectural design of seating, pedestrian signs, and flagpoles 

which can make contribution towards creating a sense of 

place should be considered and other well designed above 

ground fixtures such as telephone boxes, fire hydrants, post 

boxes and bus / tram shelters should be used.  Small-scale 

focal landmarks such as the entrance, sculptures or landscape 

features should be allowed at street level to act as visual cues 

for motorists and pedestrians to orientate themselves.  Due 
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considerations should be made for persons with disabilities in 

the design of street furniture, crossings, tactile paving, braille 

information boards, etc.  

 

 

 
 

Figure 26 High Quality Street Furniture 

 

 

6.2.43 For street furniture and facilities relating to the road / 

pavement, such as roadside barriers, road signs, lighting, 

rubbish bins and acoustic barriers, their locations and designs 

should be handled with concern over their visual impacts on 

the overall street-scene.  Where roadside barriers are 

required, the barriers should be of high quality design and 

construction.  Clear road signs should be provided to give 

sufficient information for drivers and pedestrians to determine 

their routes.  Signage should not clutter the streetscape 

(Figure 27).  Where practicable, rational layouts with shared 

mounting poles should be adopted.  Lighting of distinctive 

design should be encouraged.  Acoustic barriers which could 

have a negative impact on the streetscape need to be visually 

unobtrusive. Where appropriate, the barriers could be 

incorporated in a landscape scheme, or be made of a 

transparent material (e.g. glass) to minimise their visual 

impacts.  In erecting acoustic barriers, particular attention 

should be paid to balance all environmental criteria including 

mitigation of noise impact, avoiding or minimising visual 

impact and other incidental impacts. 
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Figure 27   Avoid the Road Signage Clutter 
 

 
(g) Flyovers and Vehicular Underpasses 

 

6.2.44 Flyovers inevitably have major visual impact implications, 

generally being unattractive and blocking view corridors and 

views to specific buildings. Where appropriate, mitigation 

measures such as using climbing plants, or other visual 

interest should be adopted to minimise adverse visual impact 

(Figure 28). 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 28   Visual Mitigation Measures to Flyover 

 

 

6.2.45 Vehicular underpasses, which have less visual impact and can 

actually improve the pedestrian’s environment by removing 

traffic from ground level, should be encouraged.  The portal 

and entry area should be properly integrated with the city 

form in a convincing way.  Colour coding and distinct 

signage could be introduced to identify districts. 
 

(h) Footbridges and Pedestrian Underpasses 
 

6.2.46 Hong Kong is a very high density city. Conflicting demands 

between vehicles and pedestrians can be overcome by grade 
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Drawing fragment (in progress) of Queen’s Road East in 
Wan Chai district. Colour coded to indicate government 

actors responsible for street elements.
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Drawing fragment (in progress) of Pound Lane in  

Sheung Wan district. Colour coded to indicate government 
actors; infrastructural elements identified and classified in tags.  
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Drawing fragment (in progress) of Mody Square in 

Kowloon district. Colour coded to indicate government 
actors; infrastructural elements identified and  

classified in tags. 
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Exhibition installation and participants, Urban Inventories:  

The Documentation of the City as Design Project, The Design 
Centre, University of Montreal at Quebec, March 2019.



46

Dissemination and 
Evidence of Peer Review

Project drawings were part of the 
exhibition ‘Urban Inventories: The 
Documentation of the City as Design 
Project’ at the University of Quebec at 
Montreal (UQAM) The public exhibition 
took place at the Design Centre of 
UQAM and included twelve projects 
selected through an international open 
call that reflect “on the roles played 
by documentation and invention in 
investigating the city and its territory” 
from around the world that are using 
drawing in new or innovative ways to look 
at the city”. 

Selected projects include submissions 
by researchers from UCL Bartlett, 
Columbia University and Cornell 
University. Participation in the exhibition 
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was accompanied by a symposium talk 
on the project. The paper that comprised 
the basis of the talk has been chosen 
by the conveners of the symposium and 
exhibition to be part of a publication 
based on the  proceedings. 

The work has also been presented 
in both academic, policy and generalist 
settings. For example, to representatives 
from New World Development 
corporation who commissioned the 
larger project under which the research 
initially began, and more recently to an 
audience of students and faculty in the 
Growth and Structure of Cities Program 
at Bryn Mawr College.
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